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______________________________________________________________________________________ 
Abstract—K. K. Mahajan is regarded as one of the most influential cinematographers in the history of 
Indian cinema. His work played a crucial role in shaping the visual language of the Indian Parallel 
Cinema movement. Through innovative camera techniques, naturalistic imagery, and experimentation 
with cinematic form, Mahajan transformed cinematography into a powerful tool of artistic expression. 
This research paper examines Mahajan’s contribution to Indian cinema through an analysis of selected 
films and collaborations with major filmmakers such as Mrinal Sen, Mani Kaul, and Kumar Shahani. 
The study explores how his cinematography contributed to realism, formal experimentation, and the 
emergence of a new cinematic language in India. 
 
Index Terms—K.K. Mahajan, Cinematography, Parallel Cinema, Indian New Wave, Visual Style, 
Realism 
______________________________________________________________________________________ 

I. Introduction 

The history of Indian Parallel Cinema cannot be discussed without acknowledging the contribution 
of K. K. Mahajan. Emerging from the Film and Television Institute of India (FTII), Mahajan became one of 
the defining visual voices of the Indian New Wave movement. His collaborations with filmmakers such as 
Mrinal Sen, Mani Kaul, Kumar Shahani, and Basu Chatterjee helped establish a new cinematic aesthetic that 
challenged the conventions of mainstream Indian cinema. 

Unlike commercial cinematography that often emphasized glamour and spectacle, Mahajan focused on 
realism, observation, texture, and visual experimentation. His work demonstrated that cinematography could 
function not merely as a recording tool but as a creative language capable of shaping meaning and 
perception. 

II. Background 

Kewal Krishan Mahajan graduated from FTII in 1966 with a specialization in Motion Picture 
Photography and quickly became associated with the emerging Parallel Cinema movement. His early work 
on Kumar Shahani's student film led to his collaboration with Mrinal Sen on Bhuvan Shome (1969), a film 
often regarded as a milestone in Indian New Wave cinema. Mahajan went on to work on more than eighty 
feature films and won four National Film Awards for cinematography. His career bridged both parallel and 
mainstream cinema while maintaining a distinctive visual identity. 
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III. Case Studies 

Film A: Uski Roti (1970) 

Directed by Mani Kaul, this film is considered one of the most radical experiments in Indian cinema. 
Mahajan’s cinematography departs from conventional narrative techniques and focuses on faces, hands, 
landscapes, and duration. The visual style emphasizes silence, observation, and fragmented perception. 

Film B: Bhuvan Shome (1969) 

Mahajan’s collaboration with Mrinal Sen introduced a fresh visual language into Indian cinema. The film 
combines realism with experimentation and demonstrates Mahajan’s ability to work creatively under limited 
production conditions. 

Film C: Maya Darpan (1972) 

This film showcases Mahajan’s mastery of composition and color. Through carefully constructed frames 
and controlled visual rhythm, the cinematography contributes significantly to the film’s formal structure and 
emotional atmosphere. 

Film D: Khandhar (1983) 

In this collaboration with Mrinal Sen, Mahajan uses landscape, architecture, and natural light to create a 
sense of isolation and memory. The visual design reinforces the film’s themes of decay and loss. 

IV. Analysis & Results 
The analysis reveals several defining characteristics of Mahajan’s cinematography: 

● Innovative use of framing and composition. 
● Strong emphasis on realism and observation. 
● Experimentation with cinematic form and narrative space. 
● Effective use of natural light and environmental textures. 
● Adaptability across both art cinema and mainstream filmmaking. 

 
His cinematography consistently demonstrates an awareness of the relationship between image, time, and 
human experience. 

V. Discussion 

K. K. Mahajan’s contribution extends beyond technical achievement. His work helped establish a 
visual identity for Indian Parallel Cinema and expanded the possibilities of cinematographic expression in 
India. Through collaborations with some of the most important filmmakers of the New Wave movement, he 
developed a style that combined realism with experimentation. 

His films reveal that cinematography can actively shape narrative meaning rather than merely illustrate it. 
The visual innovations introduced by Mahajan continue to influence contemporary cinematographers 
working in both independent and mainstream cinema. 
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VI. Experience & Reflection 

As a cinematography student, I find K. K. Mahajan’s work particularly inspiring because of its 
emphasis on observation and visual exploration. His cinematography demonstrates that powerful images can 
emerge from simplicity, patience, and careful attention to space and light. Studying his work has deepened 
my understanding of framing, duration, and visual storytelling, encouraging me to think of cinematography 
as a creative and intellectual practice rather than merely a technical craft. 

VII. Conclusion 

K. K. Mahajan remains one of the most important cinematographers in Indian film history. Through 
his innovative visual style, commitment to experimentation, and contribution to the Parallel Cinema 
movement, he transformed the language of Indian cinematography. His work continues to serve as an 
important reference point for filmmakers and scholars interested in realism, visual storytelling, and 
cinematic form. 
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